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To those who wish to gather in a few minutes' reading a fair, clear, and noi 
inadequate conception of the Art of Engraving and its Great Masters, the peru- 
sal of Mr, Frederick Keppel's article on the subject will prove very satisfactory. 
Although the spirit of condensation rules in every line, it is surprising how little 
of the pith and essence of the theme are omitted. The paper is remarkably 
clear and compendious, and is admirably written. — Stephen English, in ike Insur- 
ance Times. 

The Golden Age of Engraving, by Frederick Keppel, an art collector 
of this city, whose knowledge of engravings is exceptional, is in every way likely 
to show the dignity of the art. The illustrations are very well done. — New York 
World. 

Combines rare artistic excellence with a high degree of literary 

merit. — New York Tribun:. 

The leading paper for the month is also provided with unusually careful 
and well printed wood-cuts, as indeed it should be, since it consists of a treatise 
on The Golden Age of Engraving. — New York Times. 

The Golden Age of Engraving is a clearly written article by Frederick 
Keppel, the well-known dealer in Engravings, and is copiously embellished with 
illustrations giving examples of the Great Masters of Engraving, — New York 
Express. 

The Golden Age of Engraving is characterized by great thoroughness 
of research, and marks the writer {whoever he may be) not only as one who is 
acquainted with his subject as a virtuoso, but, if we are not greatly mistaken, in 
a practical manner as well. It is not for us to enter into any detailed review 
of the article, but we cannot refrain from expressing our admiration of this 
thoroughly classic and reliable paper. — Neui York Trade Reporter. 

Harper's Magazine opens with an able and instructive article from the pen 
of Frederick Keppel. Mr. Keppel is a dealer in Rare Engravings, and does 
more, perhaps, than any other man in New York to keep alive among us a 
correct taste for this choicest method of reproducing the great works of the Old 
Masters. By haunting the markets of Europe year after year he has been 
enabled to pick up many genuine specimens of Engravings and Etchings of the 
most eminent artists of the days gone by. These have been sold to amateur 
collectors and lovers of the Engraver's Art, and now adorn many homes and 
halls in this city. His present stock is not wanting in these rare gems, while it 
also contains numerous examples of the works of Modem Etchers. — New York 
Christian Advocate. 
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THE GOLDEN AGE OF ENGRAVING. 

rpHE golden age iif eiigroviiig is nli»ri)l.v ns U18 nnd HOG. It iii nortliyof rcnurk tliat 

-1- delineil liy tbe prngrewi of tLe niechiiiiiciil the earlicHt kiiuwti K|>ecimeii of tlie prhiter'a 

arts. The same age, aud Biibstftiitiall}- tlie art bears tbe saitie date iib the St. Cliristoplier 

Home iiiventioD, gave birth to tlie twin arts of Just nie iiti on eit— namely, 1433. 

[iriiiting from type and printing frun engraved Altliongh tlie engraving of ornamental de- 

plates^arts to which more than any otliera, signs upon metal can be traced back to remote 

lierhiipa, we owe the culture and taste which antiquity, yet tbe valuable discovery that ini- 

ore the ornament of our nioderu civilization. prewioiiH from engraved plates could be taken 

Papilloii, A French engraver who died in upon pajier wax, like many valuable discov- 

1723, Hpeaks of an engraving dating back to the eries, accidental, Tbis was the epoch as im- 

ttvelftb century. Bnt inasmuch as be speaks portnut to art as the discovery of printing was 

from hearsay, bis evidence is not deemed con- to knowledge, aurt both for tbe samu rensoii, 

clnnive. It ia known, however, that as early for now impregaiona from platea, like impreft- 

a.H the twelftb century the quaint designs upon Hinns from type, ciinld be mnlliplied and dif- 

playing-carda, and the no leas quaint '[wrtraita fnsed without linilL Tbis imporlnut invention 

of saints, were muUiplieil by engraving, and of printing from engraved platea ia claimed for 

ulao that the Chinese practised a crude form Tommaao Flnigiierra, a Florentine goldsmith. 

of the art from a very early date. Fioignurra practiaed tbe decuvatiiitl of gold 

A wDod-eugraving of St. Christopher, dis- and silver platea by tilling engraved liuea with 

covered iu a Carthnaian nionnstery iu Suabia, a black enamel, mbicli was alliiweil to harden, 

and now in the collectioti oF Earl Spencer, was and to obtain the effect of the design, it was 

long anppoaed to be the moat ancient example bis custom to nib soot and oil into tbe inci- 

of engraving an a Anc art ; bnt priuts Lave sinus before permanently filling; them with 

lately been discoverml bearing dates as early enamel, nvtiitlh. One of bis plates thus filled 
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woa by cliance laid face dowtiivnrd upon a graved tlieir ana dosigns iu such a niHtterl^ 

sbeet of iiai>er, and wlieti it was taken up — niauner tbat, tliongli hu uijlikii, tbey are th« 

behold ! tbe fint impreMion fniiii an cugraved two graalest uanies io eii);raviDg. 

plate ivna seen npou tlie white stirface. A Hue eugniviug is, poiliaiw more thau any 

Tbe biut tbiiB giveu mas quickly iiuproved otber work of fine art, a triumph. What the 

by tbe artiiitB of tbat age; eiigraviug upon painterocbievesby the iinoof a tbouaaud tiutH, 

uietat plates began to take rank aa a fine art, and the sculptor or arebitect by projecting hia 

iiud tbe golden age of engraving danueil upou thought with the siitiBtantial attribute of form, 

the world. To-day, four ceutui-iea aner, the the engraver preaeuts with equal effect apon 

vuy (if light which priiita its iuiage upon the the plain anrface of the paper with printet's- 

Heiieitive plate of the cuuiero fiillaaalaut i\\>uii ink alone, nor can tbe reason peranade the 

the fading glory of tbe art. Rapbael Morghen, sight that tbe soene before it is only a wbite 

one of the last of the great engravers, died in plane lined and dotted with black. 

I8:i3, and in 1S39 Dognerre anuonneed to tbe These two methods of printing, however, so 

world the discovery of photography. far from being identical, are the opposite of 

The engraving, according to Charles Snm- each otber. Typography, wood-outs, and lith- 

ner, is not a eopj' or imitation of the origiual ographs are printed from tbe inked lurfaet, 

represented, but a translation into another lau- while liue engravings, mezzotints, and etchings 

gnage, wliere light and shade supply tbe place priut from tbe cut array parls of the plate ; so 

uf color. It does not reprodnce the original pict- tbat what conies out black iu typography comes 

lire exce|>t in drawing and expressiou ; but as out white from engraved platetsaud vice versa. 

Uryant'a " Homer " aLid Longfellow's " Dante " And while the printing-press actually runs by 

are presentations of the great originals in an- steam, the printing of each impression ttata an 

otber language, so the engraving is a preseuta- engraved or etched plate is n, slow and difficult 

liouoftho painting in another material, wbicb process. No printer can get a good proof from 

is another langnage. And it is here, as the a bad or iuartialio plate; bnt, ou the oilier 

translator and multiplier of tbe masterpieces band, a maladroit piinter would ruin the effect 

of painting, that engraving finds its trno of tbe litiest plate iu tbe world, 

sphere ; so that we may define its excellence At the preseut day no one thinks of iuquir- 

tliiis: a great paiuting reproduced by a great ing who was the engraver of a plate after 

engraver. Lauilseer, or Tumor, or Meissonier ; often these 

Kvery one has beard and used that well- modern prints are no better than composite 

siinndiug phrase, "the old masters." A par- pieces of manufacture, combining machiue- 

venu mother, iiiioii whom her new riches sat work with line, etching, and mezzotint; but 

awkwardly, desiring to say soniethiug fine, tbe old engravers were themselves consumuiale 

told the company that she went to Europe to artists, who ranked as to skill with the great 

bnve her children's portraits painled by "tbe painters whose works they translated, and some 

old niaslei-s!" But she could not turn back of tbem even improved on tlieir archetypes, 

" the forwnrd-flowing tide of time," for llapb- emphasizing merits and suppressing defeats. 

ael and Titian and Rembrandt, whose pencils Such engravings are designated not so much 

cuidd liavo made her children's names endur- from the painter as from tbe engraver, so tbat 

ing, were de^ for centuries, though tbe "im- wu speak of Mtiller's "Sistiiie Madonna," and 

mortal part of lliein" is with us still. not Raphael's, and Morgben's "Last Supper." 

The latter part of the fifteeutb century was and not Leonardo da Vinci's, 

prolific in artistic genius. Truly " there were A recent French writer bos well said that an 

giants iu those days." Albert Diirer, tbe father engraving fills a place midway between apaint- 

of the German school, was bom in 14TL That ing and a hook: while it lacks color, it com- 

nnblime genius Michael Angeloin UT4. Titian, (lensutes for this by its more familiar character; 

the great Venetian cidorist, in 1477, Raphael, it is more portable, it is more companionable, 

" the prince of painters," in 1483. Rubens was it does tiot require to be hnng in a certain 

liom just three hundred years ago; and Rem- light, and, more than all, it is attainable, and 

liraudt, " the inspired Dutchman," in 1606. may be possessed by almost any one. Thus 

Those great masters fully understood the value the sublime eompusitions of, the old masters, 

of that art which could multiply their designs, once confined to tlie galleries of tbe great, or 

And so we find Raphael employing Marc An- only known to the world by inadequate copies, 

touio Raimoudi to engrave for bim ; Titian are, thanks to the old engravers, left as an iu- 

had Cornelius Cort working in his own house ; heritance to all lovers of beauty ; tbe engrav- 

Rubens formed and educated a notable school ing goes where tbe painting cannot go, and 

of engraven; while DQrer and Rembrandten- where the painting is silent the engraving 
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speaks with the familiarity of a priuted book, to attach importance to mere raril; rather th«a 

TheaetTau8latioji8ofth«paiDterB'niast«n>>^«B, to artistic ozcellence. An liitelligeDt araa- 

comiDg don'u through the luyiug handx of geii- tuur, ia speaking on this snbject, has said that 

eratiou oner geiiemtion of art-culltictore, must it was »oniKtJmeB this very iiiferiorit}' that 



b« to ne ID America the chief source of our art caused tliuir rarity, because trheii they were 
kuowledge, as they are iu some iustauues the first )>rodiiced tiiey did uot please tlie pur- 
only records of origiuals which Lave loug since chasers, and bo only a few were printed; ami 
perished. he emphasized hispoiut withapuu by adding; 
It is the fault of some writers ou the subject, " They are rare Imcause they are not ire// doite." 
as it U the iuhrmity of someMaluuB cullectoi-s, Hut apart from its higher merit as a picture. 
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a gitoA engraviug ia a marvel of beautiful 
luei-hsuiBU. It requires an amunut of pahia- 
taklug akin and labor that musaa slinoot in- 
flexible. Friedricb MUller devoted six jeiirs 
of cunstaut work to bis great plat« of tbe " Sih- 
liiie Mailotiua," aud maoj importaut pluteu 
have occupied tbeir euKravera from tbvee to 
five jears. For tbis raasoii, if for uo utber, 
liue liue eugravitif; niay be almost numbered 
among tbe lost arts; for wbeii a paititiug cau 
be pbotograpbed in tiiree luiiiutea, i>r copied 
id cliroiDO-litliograpliy or uiacliiuH-wiirk at a 
very small espeuse, no engraver could afliji'd 
tv 8|>eiid years iu study and preparation, aud 
tben yeai's workiug upou a single plate. Owing 
t" tliese cftUBes, two of our well-knowu paint- 
ers, Durand aud Casilear, abandouud liue eu- 
gTaviug, tbougl) tbey were bntb eugravers of 
uiarked ability. Tbus tbe uinsterpiuces of tbe 
eiigittver's art will be the masterpieces always. 

In line eligraviug, wbicb is tbe bigbest style 
of tbe art, tbe effect is produced by iucisious 
on a copper or steel plate, cut by iLe graver or 
bnrin, and tbe various effects of ligbt aud 
sbade, distauce aud persjwctive, tbe textures 
of draperies aud accessaries, desb- tints, and 
the expression of features, are all pruduccit by 
a curruHiiondiug variety of lines engravetl into 
tbe plate. To take au impreasiou from this 
plate its surface is covered with a thick oily 
iuk so tliat all tbe lines are efl'e<:tiially filled. 
As tbis smeai-s the entire ))late, the printer 
uext rubs off tbe supei'fluous i[ik, Gret with a 
cloth, and then with tbe paluis of bis bauds. 
The surface is uow clean, but the ink still re- 
mains iu all the lines or incisioni<. The sheet 
of paper which is to receive tbe iwiiPOBsion is 
then damped, and laid iipou tbe plate, and both 
are passed under a roller, tbe result being that 
tbe iuk is transferreil from the iucisious in tbe 
plate to tbe sheet of paper. 

Next in importance to liue engraving comes 
elchiiig, and some aatborities give tbis process 
the first place. Iu otcbiug tbe plate is fii'st 
covered wilb a coat of wax or resin, wbicb is 
dissolved by beat, aud allowed to harden. The 
tool used is the point, or etcbiug-needle. With 
tbis the lines anil dots of tbe design are traceil 
tbrongh tbe wax outo tbe surface of the copfier 
plate. Aquafortis is then poured on, and this 
poweifnl acid eats into f be cop^ier wherever a 
line has been wade, the wax meanwhile pro- 
tecting the other parts. After repeated bitings 
by aquafortis, according to tbe effect desired, 
tbe plate is cleaned [him tbe acid aud wax, 
and is tben ready to be printed Arom iu the 
same manner an a liue engraving. 

From tbe difference of tbe two processes it 
will be seen Ibat the characteristics of liue en- 



graving are beautiful precision aud symmetry 
of form, while etching excels iu freedom and 
eketchiuess; aud while long years of practice 
are essential to tbe former, tbe latter can be 
produced, after a little techuical Btndy, by any 
one wbo can draw. Hence when a painter 
undertakes to engrave one of bis own designs, 
bo naturally resorts to etobing; on tbe other 
hand, when a professional engraver nnderlakes 
to make an elaborate reproduction of an im- 
portant paintiug, liue engraving is employed. 
The lutu M. Thiers, who was a bigh authority 
uu matters of art, esteemed etching even be- 
fore painting itself, as the freshest aud ditect- 
est eX]ioncDt of a painter's art inspirations. 

The mezzotint process was carried to graut 
perfection about a century ago iu England. 
The plats is first roughened uuiforraly all over, 
so that if it were then inked aud printed from, 
it would print a solid black; the rough sur- 
face is theu scraped away acconling to the 
effect required, those parts most smoothed 
taking up tbe least ink, auA so producing the 
highest lights, while tbe parts least scrajted 
away produce tbe deepest shadows. 

In stipple engraving tbe effect is produced 
entirely by dots or holes punched iuto tbe 
plate ; it has been much used for tbe flesb parts 
in portraits, but very few of the prints in stip- 
ple-work have a reputation Iu art, except the 
graceful and dainty prints engraved by Barto- 
lozzi and bis scbool towards tbe end of tbe last 
century. 

Baiik-iK>te engraving bas reacbad its bigb- 
est perfection in America. Tbe plates and dies 
are engraved on steel iu the line manner; in 
addition to tbis, beautiful mechanical effects 
are produced by the complicated geometrical 
latbe. Except with regard to bank-note work, 
the phrase " a steel engraving " is only a figure 
of speech ; what are so called are really eii- 
grai'ed on cop|>er, which u a miicli mellower 
material to work iu than steel. Alt the great 
prints of former ages were done on cop])er 
plates, and not on steel, as is commonly su^t- 

In briefly reviewing the most famous en- 
gravers we may divide tbem for convenience 
iuto two general classes — those wbo flourished 
before the middle of tbe seveuteeutb century, 
and those wbo appeared in the succeeding 300 
years. Tlie works of tbe former class, repre- 
senting as tbey do the birth, infancy, and 
yontb of tbe art, are peculiarly interestiug to 
tbe studious conuoisseur; tbey Include nearly 
all the famons " painter ■ engravers " — those 
who engraved their own designs. Among tbe 
critical hooks of reference on this class of art- 
ists one work is pre-eminent ; it is i> Feinlrt- 
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Giartur, in tweiity-oiie Tolumes, by Ailum iiioflt lulmirailold priiita; but as tbe workguly 
Itarlwb, mbo was tbe curator of tbe great col- treats of tbe artJHlB wliu utigmvud their own 
lection at Vienna. Barlscli's work, wliicli is designs, it iins no information upon tbe great 
written in Frencli, is iiiiliniieiiHublo to cv«iy line engravers wlio bave reproiliiceil tlie nins- 



IKograved by All)*rt DOrer from his own Dpaign ] 

collector of the older engraviugx ; it i« a uinr- terpif ces nf painting. As a general book of 

vel of critical reeearcb, givini; a minute de- reference npnn tbe famous oufsravers as well aa 

scriptionof allthe workaof each engraver, and upon tbe great paiiitetB, Bryan'i Diclionarg of 

■leBcribiiig the earlier and later "Mtfttes" of Pninteri aiid F.agrartri is considered tbe best. 
rach plal«, as well as designating tbe numei*- To commence witb tlie earliest engrareni nf 

uns counterfeits tbat have been ma<le upon the whom wo bave any record, Finiguerra, who 
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tliat nf A1l)ert, DUrer, who was bom iu tbe 
quaint nlil city of Nuremberg in 1471. DQrer 
fonnil tbe art of engraving in ita iDfancy, anil 
carritil tbe tecbnieal fineitesa of it t« a perfec- 
tion ttiat has never been Bni'iinssed. Hisjoar- 
nal* nnd tbe reconU <>f bis life abow him to 
iia\'e been a devont, sincere, and true-hearted 
ninn. It baa liecn i-ecorded by his friend Pirk- 
licinier tliat DOrer'e life woa imbittcred and 
Hbortened by tbat dreulfnl ill, a "uHfCffiug" 
wife; and much ink baa been abed to prove, 
oil the one hand, tbat Agnes did, and, on tlie 
other, tbat abe did not, lead our artist a teni- 
ble Tife. In' some of DQrer'a best prints, sucb 
an the " Kiiigbt of Deatb " and tbe " Melan- 
chalia," rhere is a ro.vstieal obacnrity tbat liaa 
pii|ned imd biilfleil the cui-iosity of his most 
ctinieHt HindentM. 
FonrnjiiT or iiKUBRANnr Lncns van Li'.vdcn ixaa tiie frieud of DQrer. 

[Ktcbeii by iiiuiwK.i H'" prints, while retaining their individuality, 

are of the same general character. 

Tbe worka of all these early masters are very 
has been already inontiuned as tbe discoverer cnatl.v, and are better adapted for tbe portfulioe 
of tbe art, took impressions on paper about tlie of the professeil collector than for decorative 
year 1440. One very beautiful print of his is purpoaes, their stuall size aud minntenesa of 
preserved in tbe great public collection in subject rendering tbem niiflt fur framing. A 
Paris; it la a small composition representing perfect impression of one nf tbe beat prints by 
the Nativity, and is crowded with fignrea. His DUrer or Marc Antonio will readily bring from 
immediate followei-B in Italy were Andrea Man- $300 to t^UO, 

tegna, who was bom at Padua in 1431, and It was not till the early part of the seven- 
Baccio Baltllni, wbo was bis con tempera r}-. teenth century tbat Htara of tbe first magni- 
Fifly years later appeared the greatest of the tude i^aiu appeared. And in that bright 
old Italian engravers in Marc Antonio Rai- galaxy tbe brightest name is that of Bem- 
niondi, wbo was born at Bologna iu 1487, aud brandt. Tliia wonderful genius was born iti 
ilied in 1536. Among collectors of tbe oldest Holland in 1606, Discarding tbe slow and 
engravings, Marc Antonio ia a great name, laborious practice of the burin, be had re- 
ranking with Albei't Diirer and Rembrandt, course to etching, which process he carried to 
Early iu bis career be attracted the attention a height which places bini alonu aa tbe great 
of Rapbnel, and that master, recognizing the repreaeutative etcher for all time, 
value of engraving as a vehicle for multiplying Rembrandt's etchiugs exbibit the same 
bis designs, gave Mare Antonio employmeut qualities and defects as bis paintings. He de- 
nnder bis own supervision. So exquisitely spised grace and beauty of form as we now- 
correct is tbe drawing of his llgures that eon- understand them. His figures are unoouth 
noissenra profoas to see the mngio hand of and clumsy. An ugly old wumau was to him 
Raphael himself in those faultless ontlinca. A n far more attractive model than a fair young 
tine impression of this engraver's portrait of girl; but he saw and expressed tbe dignity of 
the poet Arettno, tbe friend of Titian, has Ihicm old age and wrinklea as no artist before or 
recently Bold at auction in London for £T»0 since has done; aud tbe magic effect of bis 
sterling. Marc Antonio was tbe founder of a light and shade, the sincerity and truthfulness 
renowned school. of bis composition, and tliu felicitous effect of 

Of contemporary German engravers Martin his apparently random lines, all bear tbe stamp 
Schunganer comes earliest. His prints, which of a great master. 

are very scarce and high - priced, show force As an example of his gcnlns, tbe etching of 
and originality, aa well as great technical skill Christ presented by Pllale^u tbe people, known 
in tbe use of the graver ; but the work of all as tbe " Great Ecce Homo," may be cited. It 
these early German masters is stiff and Gothic is a grand com|>OBition : tbe surging moas of 
in style, though indicating an admirable siu- the populace in the foreground; the cruel 
ccrity and directness of purpose. priests aud Pharisees importuning Pilate; 

But the greatest name in this connection is Pilate himself, false, vacillating, and tempo- 
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rizitig ; and, above till, tlie Hsu uf Surron-s, Luiiis XIV. on ilie tlirone, nnil Corueille, Ra- 

cruwiied wUll tborus, and looking uptrsnl ciue, La Fontaine, and Molt&ro adorning lit- 

niUi » wearied and bunted expreaaiou that erature witb their Bplendid porks, and we also 

goett Btraight to tbe heart. lind a achoul of engravers n'lio may well claim 

CuntemjHirftry with Rembrandt was anollier tVllowghip in geuins with tliose imnortal 

Dntcb artist, Cornelius Vissclier, who combined names. 

in liis piiiitfl the graver and etching-point in These eminent artists chiefly excelled iu tbe 

an original and very cfiective manner. His delineation of the human face; never before 

bent engravings are those from bJs own de- nor since have siich portraits been produced. 

signs. Of those the '"Pancake Woman" and They are embellished with all the reaonrcesof 

the " Rat - catcher " are the most admired, the art. Many of thoso prinia represent per- 

Bnt we tnrn with a peculiar liking to his less soiiages who then lilkil a large place in the 

pretentions print of an old cat taking her eyes uf the Hiirlil. but whose names are now 

noonday nap, while n gniy old veteran of the only reniemliored in cunnectimi with llicir por- 



ral-hole steals ont behind her. This (|nniut traits; hut we liavo alwi prvservtsl to ns the 

little pi-int han thu efiVct of a familiar family liiifainents of men sticli as La Fontaine, Col- 

iwrtreit. Vissciier's cat is our cat, with the bert, and Bossnet, whose places in the Temple 

very tricks of ear, eye, paw, and whisker of Fame are assured. Art at this period was 

proper to our own particular Tabby in lier elaborate and florid, as were lileratnn', man- 

jihllosopbic moods. ners, and dress, and those engravers, to whom 

At this period the genius of Rubens began no technical dimcnily was an oltslacle, revelled 

to assert itself, mid no artist has had his paint- in the reproduction of costume and occesiia- 

ingH so well rendered by contemporary cngrav- ries. The jtersonnge represented is usually 

ers as Fie. The best engraver of the Rnl)eiiH resplendent with all the bravery of fur, lace, 

schoid wosSchBltea Rohiwert; but Paul Pou- brocade, and velvet, while all the Bumiundings 

tins, Vorst^miauK, and Suyderhoef have also are rich and gorgoons. 
done excellent work. Of these engravers Gi-rnnl Edelinck deserves 

Leaving the Dulcli ond German schools.and the first place. Bum at Antwerp in 1627. he 

turning to the France of 200 yoai-sjigo, we find was, while yet a young man, invited f« Paris 
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by Colbert, the great iiiiiiixtur, who did bo 
tuucli tu eiicollnige nit, and during tlie remiiiu- 
der of a life pi'olouged to eighty years ho wag 
identiUed with Ihe Fretich bcIiooL £deliuck 
waa takeu into the King's service, had a pou- 
Hioii settled on liim, aud Inter he received a 
{latent of nobility. Of bis iiitiiici'uaspurti'aitii, 
thnC of Philippe de Chani[)iii);iie is allowed to 
be the finest; but there are others of great 
iiiei'it, HiicU aa that of his patron Colbert, Van- 
den Baugnrt the scniptor, the architect Muu- 
sanl, Pierre de Montantis, hikI Dilgenm. Ed- 
clinck did not confiiie hiniHelf, however, to 
portraits. His print of the "Fight fur the Stand- 
&r<1," after the celebrated cartoon of Leoiiuiihi 
da Vinci, may be taket^ aa a model of buhl 
and vigoroiiH irork, while his "Mohcb," after 
Philippe de Champaigne, is fnll of sei-eiie 
beauty. This latter was engraved in conjunc- 
tion with Hauteiiil, an engraver who well de- 
serves to rank with the best. 

During the forty-eight years of Nanteuil's 
life he execnted as many as 280 plates, nearly 
all [lortiTtits, and most of tliein from his own 
drawings from life. Nanteiiil'ti abilities were 
refiueit by aclaHsicaIednca(ion,aDdhiscorreot 
taste restrained him from muning into tlie pre- 
vailing fashion of mereiricioiis ornamentation. 
He nsnally represented his personages within a 
neat oval of about seven by nine inches. His 
works illustrate the reign uf Louis XIV., and 



are all, withunt exception, fine. IIU print of 
Pompous de Beili^vre is considered by sumo 
authorities to be the most lieautiful engraved 
imrtrnit that exists. In this it contests the 
luilin with Kdcliutk'K Pliilipiie de Champaigne, 
Masson's "(Jrny -haired Man," and Drevut's 
Bossuet. Tliis portrait of Poupone de Ital- 
liSvre, on accinint of itsrarity, isdear anddiM- 
cult to procure; but there are others by Nan- 
teiiil more easily found that may well serie 
OS siiecimeuB of his beautiful aud artistic work. 
Among iJiese may be mentioned the Due de 
Hen6 de Lougiieil, the 
Piurra LallemanI, and 



Nemouni, Le Teliiei 
Mai-(|tiiB de Maison 
Louis XIV. 

Autiiine Massou n 
later than Nanteuil. 
of line, Mass<ni is con 



born in ISSS, six yeai's 
^'ur brilliant hardihood 
icuouB, but, in his larger 
portraits especially, his very ability defeated 
its object, for he made tlie accessaries so brill- 
iaut OB BometiineH to call the eye awuy fniui 
the features themselves. One of Mb Btualier 
portraits, however — that of Bi'isacier, known 
as the " Oray-hairod Man " — ranks as a maeli'i'- 
piece; while it is a marvel of technical skill, 
it Ib at the same time fi*eefroin the bizarre effect 
of some of his life-size heads. 

Soun after the death of Edelinck the family 
of Drevet appeared. The elder Drevel pro- 
duced some fine works, notably the large full- 
length portrait of Lo Grand Mounri|uu, Louis 
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XIV. Tbat nine b 'flattered pc>tentnte is repre- sucb luuteriukaafuriiud luce lie is iiue(|iial1»d, 
suuteil stuiidiu}; iuall tUeglory of ei-iuiiie,lace, tboiigli beilnly subonliiiatedulltu tbt rfutui-es 
uiiil wig, bin fuce indicating tbe iiiilxxiuded of bis eiibjevts. All thh oiigraver's wovkit are 
conceit uiul selliBbiieHs wbicb were bo ctiarac- ao tine tbat it is not easy tu ilesiguatu tlie best ; 
iHi-istio of bim. It Is with tbia portruit tbat bnt liia fiill-leDgtb [lortrait uf tlia cloqiioiit 
Tliackeray made auch u foHuitoiiB bit in bis Bishop Bosaiiet is a uaeterjiiece ; ivbile slill 
i'uria Stelirh-book, ivbeni be represunts, side by more interesting is that of the beautiful uiid ill- 
side, liiitt Louis 1e Grand iu all his glory ; tben a fated ti-agfidleune Adrieniie Leconvrenr, vtiose 
niisernble little old man ; and thirdly, the same love fur Marshal Saxe,aud uiitiiuely death, are 
gorgeous hiibiliinenU, wig, and Ligh-lieeled themselves a tragedy moie atlectitig than niiy 
slioeH, but with the man left out of theu. she 8imnlat«d on tbe stage. Tbe younger Drevet 
Tbe yuQiiger Drevet eveii improved on Uie died at Paris iu 1739, at tbe early ago of forty- 
Bpleudid technics of his preilecessors — gilding two, and witli bim closed the goldeu age of 
their lefined gold. In the repivHeiitiilioh of Frencb pnrtvuit engraving. 



[Pilntcd tay rfalllppc d< 
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But Paris soon again became tbe centre of and " La Dfivideiise " (two studiea of tha 

the nrt, wbich was qnickeiied into iietr life by mother of Gerard Dow). "The Family Con- 

an eugrover of original genius, wbo attracted cert," and the small pair entitled " Tlie Good 

to bim pnyiila from all parts of Europe, so that Woniau of Normandy '' and her " Sister '' — 

bo became the father of the great school of two " m^uttlcently Ugly old women "^from 

engravers that flourished in France, Germany, the designs of P. A. Wiile, tbe engraver's son. 
and Italy abont the end of the last cent nry. The subseqnent history of line engraving on 

This eminent master was John George Wille, the continent of Euroiie may be almost traced 

who was born ut Konigsberg in 1717, bnl es- in tlie history of the pnpils of Wille, Clfiment 

tablishing himself iti Psris, he devoted his long Charles Bcrt'ic aitileil boliliiesa to the paiiis- 



(Piinwd by Geranl Dow. unci Kngmi-eJ by Jobn Oeorgo IVille,] 

life of ninety-one years to tbe art in which be taking sljle of his miiHler. His pair of "The 

80 greatly excelled. His neat and careful style Etlucation of Achilles," after Regnault, and 

was adapted to pictures of tbe school of Gerard " The Rape of Dejonira," after Guido Reni, are 

Dow, as well as to eUhorate portraits, and superb, as is also the large full-length portrait 

there is no engraver whose works are more of Louis XVI. This portrait was finished 

eagerly sought and uiore universally admired, slioi'tly befurn tbe eiecutiou of that unhappy 

A couipleto mention of tbe fuvorite prints by monarch. After he bad suffered ou tlie gnil- 

this artist would exImuHt tbe entire catalogne lotine, poor Borvio was seized by the mob and 

of bis works. His " Satiu Guwn " and the charged with the crime of having engraved 

"Travelling Musicians" are liis acknowledged tlio tyrant's portrait, and to save his life he 

musterpieces, l>ut not less worthy of prni.ie ant was obliged to take tbe precions plate, into 

tlie " Di'iidi of Marc Antony," " La Liscuse," wiiicb he had put years of work, hammer 
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it (louble, ftod fling it into tbe River Seine, leou in liis corooation robes is a mognifioent 

Here it lay till onler-naa restored, when it was engntviiig i»nd a worthy pendant to Bervic's 

tnkun out and put into shape again ; but all Louis XVL, while his print of blind Belisariua, 

llie subsequent impresaiouB takeu from it bear after Gerard, may be taken aa a typical ex- 

a fuiiit streak across tlic miildle — a significant ample of line cn^rraving at its beat 

reconi of the terrible French Bevolution. Another of Wine's pupils was Jolin Gottbard 



(PalDtal by DielrUy, ud EDgravcd b; Jobn (leorgs Willc.J 

Augiiste Boucher Desiiuyers strayed further Mliller. whoso abilities were overshadowed by 
tliau Bervic from the truilitiona of Wille, and those of his own son and pupil, Friedrich MUI- 
yet lie is an engraver of the flrst order; uo ler. This wonderful engraver was born at 
other has rendered the works of Rnpliael so Stntlgart in nS3, His short liTo is iilentilieil 
welt as lie. Hia fiill-lengtb portrait of Knpo- with his great work of eugraving Raphael's 
11 
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''Sialiue Madouua," nbicU places Lim at tLu tatoreaiid iKliolure, uf ivhoui FuloaiidBetlelini 

liead of all moderu eugr»Tera. Six yem-a be- are )>erliaiNt tbe best. 

fure his death ho noa commiHaioued by Ritt- Bitt a cuiileDi|Hiriiry MilaDew engraver n-ns 

uer, of Dresden, to engrave tliat iuspired pict- much niure (ULCcessriilaatbefouuderofaHcboul. 

lire, which ie the pride of liie Dresden Gallery. TIiIb was GiiiBep[>e LoDghi — " the nnsurpaneed 

Hia very esietencc seenied wrapped up in the Lojighi,"a8 a receut writer calU bjm. He and 

execution of this plate ; he worked upon it his followers, Garnvaglia, the brothers Ander- 

day and night with the same Eelf-consumiiig loui, Rosafipiua, and Gandolfi, bare given to 

zeal that Mozart expendetl on the " Kcquiem," the world some of the very best reproducIioiiB 

wbich proved to be his own. When the pints of the beautiful Italian paiutingB. From their 

Wiiit finished ho took it to Rittner; but the gracoandlovelinega,they are specially adapted 

man of Ijuaiuess refused it, on the ground tliat for making the bocne beautiful. As exaiu|)les 

the lines were so delicately cut that it would of this Milanese school may he mentioned 

not print a sufiicieut number of impressions. Longhi's " Sposalizio," after Raphael, and the 

Every line had to be deejienodi and this " Reclining Magdalen," after Correggio ; Pietro 

thankless toil broke the heart of poor Milllcr. Anderloni'a "Adoring Angels," after Titian, 

He bore up till his task was Unislied, and then and his " Judgment of Solomon," after Bupb- 

he sank into the gloom of hopeless insanity, ael; Garavaglia's "Meeting of Jiicob and 

and died tbo very day thnt the first proof of Rachel," after Appiani; Rosaapiiia's -'Dance of 

his plate was printed. It was hung over hie tbe Cupids," also after Appiani ; and Gandold's 

bier as he lay dead. " Sleeping Cupid," from his own design. 

But it was in Italy, towards the end of the Tbe last of tbe great Italian engravers was 

lust century, that engravers arose who, from Paolo Toscbi, pupil of Bervic, who was himself 

our point of view, have given the world the a pupil of Wille. It remained for Tuschi to 

most beautiful examples of great paintings i-e- discover in tbo lovely frescos of Coneggio, at 

produced by great eugravei-s. Without losiug Parma, a mine of the richest oi'c, which bis 

sight of the precious work of old Dtirer and predecessors for more than three centuries bad 

bis contemporaries, or of tbe misurpassed scarcely touched. The" Madonna della Scaln," 

technique of Edelinck, Drevet, and Wille, the " lucoronata," and the pair of groups of 

yet it must be said that the best examples of cherubs may be cited as examples of what 

beautiful pictures beautifully engraved are to Tosehi has done for Correggio— and for Art. 

be found among the works of the Italian en- Before leaving Italy we must go back 150 

graven) fiom Raphael MorgLen to Tosi;bi. years to consider an artist who was " a law 

They may not be such curiosities as the ear- unto liimself," in that bis prints are totally 

lier prints, but tu all wbo love a work of art diffeivnt in matiuer and eifect from all others. 

for its beauty rather than for its rarity they His countrymen, from Morgheii to Toechi, loved 

are the best, being better adapted fur framing to present the soft aud sensuous iKHUty of the 

and decorative purposes than any others. human face and form, but Firanesi devoted 

Probably no engraver has so large a follow- bis life to etching the luagtiliicent ruins and 

iiig of admirers as Raphael Morghen, who was edifices of his native country. His plnles are 

bom at Florence in 1T.'>S. This is partly due of large size, aud are etched with so much 

to his soft and captivating style,and partly to pjeturesijue boldness and ruggeduess that he 

his excellent judgment in the choice of sub- well deserves tbe sobriquet of tbe Rembrandt 

jects. Morghen baa preserved lo the world of architecture. 

the almost extinct glories of Leonardo da Nothing has yet been said of the British 

Vinci's " Last Supper" in a plate which alone school. It baa, however, produced at least two 

would have matle the reputatiou of any en- line engravers of the first rank — Sir Robert 

graver. Other line examples of his work are Strange and William Sharp — and in the two 

the "Aurora" of Guido, aud the pair, after departments of mezzotint aud landscape it far 

Ponssin, of tbe "Repose in Egypt" and the excels the continental. 

"Dance of the Hours." Of his numerous por- Strange had a style of his own — rich, soft, 

traits that of Leonardo da Vinci is tbe most aud peculiarly adapted to the rendering of 

admired. In contemplating this serene and flesh-tints. He has engraved more than RCtj 

noble countenance we can well believe that important plates, chiefly after tbe great Italian 

this grand old man was great ae painter, phi- masters. All of his works are highly esteemed 

losopher, and poet. A monument in tbe Church by connoisseurs. 

of Santa Croce — tbe Westminster Abbey of William Sharp, who was bom in London in 
Floreuce— places Raphael Morghen among the 1746, may be called the greatest English en- 
mighty dead of Italy. He had numenins iini- graver. In his excellent essay on "The Best 
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Portniila in Eiigi'nviiig," rliu lute Charlea Siiu- ion of tbe great portraits of tbe past." Atnoug 

iier saj'Bof Slinrp : " HeoBcenileil to tlieboigUts other masterpieces 1j; 8 barp may be nieutioucri 

of art, sbo wing a power rarely equalled; bis "The Doctors of tbe Cbnrcb," after Giiido, ami 

iTiirks are coiiHtaut in character and expression, tbe very striking print, after Salvator Bosa, 

nitb every possible excciteiice of execution : of Diogcues looking fur au boncst man. In 



Ifilnifd bf Cta. Cayp«l, uil Eognrgd by R Drerel.] 

face, form, and drapery^al] are as in natiii*." this we see the grira old cynic, lantern in 
And then be goes nil to eulogize Sbarp's fanions band, making bis way through tbe market- 
portrait of John Hnnter, tbe eminent surgeon, ]>1ace of Athens, apparently regardless of the 
callinft it " mi questionably tbe foremost por- siieersof the by-standers. 

trait iu British art, and tbe coeqnal coiupan- In London, about a centnry ago, under the 
13 
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juiIioioiiH mauageuieiit ur JoLii Buyilell, tlie but in Euglaiid tliu flnent prints in tliisstjla 
piiblisber, butb uiuzzotiut and liuuliicape eii- are and huve alwayu l>eeti liiglily esteemed, ami 
graving reoctied tijeir zenith. Of landitunpi! a &ae ciigntviiig by Earluiu, Green, ur Petbei' 
engravers William Woollott infanle priiia:p»; would convince any one tbut agood mezzotint 
bin works tinve always been beld iu tlie liigli- is iti no respect a uecoud-ruto prodiictiou. 
est eHtimation. His priut uf " Roman Editices While in our day bigb-class line engraving 
iu Ruins," after Claude, is perhaps the tinest baa become almost a tost art, a school of artiHt- 
laudsca|)B in eiigravJDg. Contemporary with etcbersbnsnriseuinFraucenbiehisdoinggreat 
Woullelt were John Browne, Mason, Pealie, tbiuga. These etchings come directly from thu 
and Vivures, who Lave all left lis excellunl hand that designs tliein while the art ideu is 
landscapes. yet warm and fresh, and sucb emiueut paint- 
Americans of to-day make a great mistake era as Meissonier and Daubigny have not dis- / 
in disparaging all mezzotint engraving as dained to resort to the etching-needle. Iu no 
somethiug very inferior. This general opinion other way can so much really good art be 
is pi'obably occasioned by the wretched iae7.zo- owned at so small an outlay us in a parirtiliu 
tints that have been prodnced in this country, of uioderu etchiugs. Hamertou's admirable 
14 
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book ou Elthiug and Ktchtn lias done luiich t 
tulvauce the tasto for tliosu buaulifiil works. 

A nord of Huggoslioli as to tbe aeleclion o 
eiigraviugs. It ia iiot essential that they inua 
lie " proofH." though proofs, beiug the ver, 
earliest imprebttioiis takuu fruni the plate, ur 
iiaturaJly the Guest. But a had or woru im 
pregsion ehoutd uut he tolerated, uo lualCc 
how cheap it ia. Suuh a print is known h; 
itn general efi'ect of woukneas mid paleness ; th' 
ligures have lost their rotundity, atid tbe pei 
B|K!Ctive ia aluost Kotie. Especially aini>ii;rii|i 
eiijjruviugs ure hail inipressioiia to be avoided 



Modern impressions takeu frum each old 
plates as still exist are iilso wortbleaa. A print, 
to be as it should be, must have been printed 
at the time it was engraved. Modem imprea- 
sioiia are readily knowu by the paper un which 
they are printed. 

Anuther necessary warning ia against "re- 
touched " impressions ; many plates have been 
thus ruined, when, after they have begun to 
wear out from use, they have been recut in tbe 
worn parts by incompetent hands. The effect 
of a retouched inipreaslou is dull, heavy, and 
dlsugreealile ; all the harmony and beauty of 
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tlio )>lato am gone. It is oiily tiuc urigitinl iin- G«rmau Miintlel — bnH uiid, " Wliuii I die tlicre 

prcsHioua in good condition tbat wortbily rep- yrU\ l>e nil iuoi¥." Eighty years ago, Morglicn, 

resent tbe great engtavers. Longbi, Bartolozzi, and Sliarp were still liv- 

Wliat is to-day tbe aitiiation of engraving, ing. But tbe gloi'y bas di'jiarted from tbe 

considered ae a fine artt Tbere U perhaps graver, and nbn it be nbo Hill take it up 

only one man ofonr day who deserves to rank where the Mosiera laid it downT 
with those who baTe passed away, aad be — the Fkedf.rick Kkpfei.. 
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The opening paper particularly is fine; it is by Frederick Keppel, an indus- 
trious art collector. — Brooklyn Eagle. 

A very interesting article. — yersey City Evening youmal. 

The Golden Age of Engraving is a splendidly illustrated article 

from the pen of Frederick Keppel, an art collector of reputation, who traces 
the development of the Engraver's Art from the fifteenth century to the present 
day. — Boston Transcript. 

Full of interesting information. — Boston yournal. 

Written by Frederick Keppel, who is reported to have one of the finest 

ait collections in America. — The Globe. 

In all respects it is admirable , but if the pictures are superb, the 

literary matter is worthy of them. The opening article is by Frederick Keppel, 
and justifies the reputation he has acquired of being an experienced collector 
and cultivated conrjcisseur. — Philadelphia Enquirer. 

The article by Frederick Keppel, one of the most judicious art collectors in 
this country, is devoted to The Golden Age of Engraving; a (fit subject for 
an article, which may fairly, be said to be the best representation ever given of 
the achievements of this &xX..—Cletieland Leader. 

Gives a good historical view of the great art of engraving. — Christian 

Instruetor. 



Rare Engravings and Etchings. 

Frederick Keppel & Co., of Paris, Chicago, and so East i6th St., New 
York, invite the attention of all who are interested in Engravings to their large 
and fine collection. 

It consists of early and scarce impressions from the original plates of the 
great engravers who flourished in the sixteenth, seventeenth, and eighteenth 
centuries, as well as high-class modern works. 

All the stock is bought by Mr. Keppel personally, throughout Europe, and 
for cash, thus insuring to customers the finest engravings at the lowest prices 
consistent with fine quality. 

Correspondence is invited. Engravings will be sent, on approval, to any 
address, and visitors will be at all times welcome to call and look over the 
collection. 
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